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HORAL 

SYMPHONY SOCIETY. 



The present season of the Choral 
Symphony promises to be a great 
success, both financially and in an artistic way. 
The committee is encouraged by the present 
outlook of subscriptions, to lay out a program 
which will comprise the bringing to the city, 
regardless of expense, artists of world-wide 
reputation. While the program is not yet com- 
plete, it can be said that two choral concerts, 
three symphony concerts and one miscellane- 
ous artist concert will be give at the Odeon. 
The first concert will be in November, and will 
include the famous cellist, Mr. Gerardy. For 
the last concert, Sir Edgar Elgar's famous 
oratorio, "The Dream of Gerontius," will be 
rendered. Mr. Davies, of London, and Miss 



Muriel Foster, for whom the solo parts prac- 
tically were written, have been secured for this 
concert. This performance will be a revelation 
to the music loving people of St. Louis, as the 
Chorus has been entirely re-organized and 
every voice on the active list has been tried. 
Xew members of a like quality are being added, 
so that the Chorus will be composed only of 
trained singers. 



He: 



v W. S wage this year is preparing for 
the most important season in the history of his 
English grand opera company. His "Parsifal" 
company that gave Wagner's masterpiece last 
year has been combined with the English 
Grand Opera Company that enjoyed enormous 
success on a transcontinental tour, giving him 
the most pretentious organization for present- 
ing serious opera in English that he has ever 
brought together. His corps of principals will 
include the best singing artists on the American 
stage, while the chorus and instrumental 
forces will be largely augmented. An orchestra 



of forty symphony musicians will be an added 
feature, and these will be under the musical 
direction of the Chevalier N. B. Emanuel and 
Elliott Schenck. 

Music lovers will be pleased to know that the 
chief new work in the repertorie this year will 
be an elaborate production of "The Valkyrie." 
This ^ will be the first of the "Xibeliingen 
Ring" operas to have a production in English, 
and will be followed later on with "Das Rhein- 
gold," "Siefried" and "Gotterdammerung." 
The remainder of the repertoire will include 
Wagner's "Lohengrin" and "Tannhauser," 
Verdi's "Rigolette" and "Aida," Puccini's "La 
Boheme," and Gounod's "Faust." 

The tenth season of the organization will 
open with a week in Newark, and a brief New 
England tour of two weeks before the annual 
engagement in Boston for two weeks at the 
Tremont. The company will then visit Mon- 
treal and Toronto, its itinerary including a sec- 
ond tour of the South and Western States as 
far as the Pacific coast. 
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The present season of the Choral 
Symphony promises to be a great 
success, both financially and in an artistic way. 
The committee is encouraged by the present 
outlook of subscriptions, to lay out a program 
which will comprise the bringing to the city, 
regardless of expense, artists of world-wide 
reputation. While the program is not yet com- 
plete, it can be said that two choral concerts, 
three symphony concerts and one miscellane- 
ous artist concert will be give at the Odeon. 
The first concert will be in November, and will 
include the famous cellist, Mr. Gerardy. For 
the last concert, Sir Edgar Elgar's famous 
oratorio, "The Dream of Gerontius," will be 
rendered. Mr. Davies, of London, and Miss 



Muriel Foster, for whom the solo parts prac- 
tically were written, have been secured for this 
concert. This performance will be a revelation 
to the music loving people of St. Louis, as the 
Chorus has been entirely re-organized and 
every voice on the active list has been tried. 
New members of a like quality are being added. 
so that the Chorus will be composed only of 
trained singers. 



Henry W. Savage this year is preparing for 
the most important season in the history of his 
English grand opera company. His "Parsifal" 
company that gave Wagner's masterpiece last 
year has been combined with the English 
Grand Opera Company that enjoyed enormous 
success on a transcontinental tour, giving him 
the most pretentious organization for present- 
ing serious opera in English that he has ever 
brought together. His corps of principals will 
include the best singing artists on the American 
stage, while the chorus and instrumental 
forces will be largely augmented. An orchestra 



of forty symphony musicians will be an added 
feature, and these will be under the musical 
direction of the Chevalier N. B. Emanuel and 
Elliott Schenck. 

Music lovers will be pleased to know that the 
chief new work in the repertorie this year will 
be an elaborate production of "The Valkyrie." 
This will be the first of the "Nibelungen 
Ring" operas to have a production in English, 
and will be followed later on with "Das Rhein- 
gold," "Siefried" and "Gotterdammerung." 
The remainder of the repertoire will include 
Wagner's "Lohengrin" and "Tannhauser," 
Verdi's "Rigolette" and "Aida," Puccini's "La 
Boheme," and Gounod's "Faust." 

The tenth season of the organization will 
open with a week in Newark, and a brief New 
England tour of two weeks before the annual 
engagement in Boston for two weeks at the 
Tremont. The company will then visit Mon- 
treal and Toronto, its itinerary including a sec- 
ond tour of the South and Western States as 
far as the Pacific coast. 
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THE POWER OF SOUND. 
The suggestion of objects and 
events, the awakening in the mind 
of definite concrete images, may 
take place two ways. First, the actual sounds 
and motion of the music may perceptibly re- 
semble actual sounds and motions oi other 
things. If we look down any list of titles of 
musical pieces, says Edmund Gurney, we arc 
certain to find examples of this. Brooks, cas- 
cades, storms, bells, hammers, rides, gondolas, 
sources of sound, and moving things of all 
sorts are laid under contribution ; while such 
titles as Restless Nights have a more remote 
but real connection with concrete images of 
movement. This kind of direct resemblance, 
aided greatly, of course, by actual association, 
has a place in dances and marches. And amid 
the variety of scenes and objects which these 
words might suggest the mind may be easily 
led more or less to define the image either by the 
pervading character of the music or by certain 
special points in it. Thus, of two dance pieces, 
one might be appropriated to nymphs, and an- 
other by giants, by flowing grace in the one 
case, and by more emphatic phrases and, per- 
haps, bass effects, like heavy steps, in the 
other. And we can easily realize the quaint- 
ness of turn or the solemn advance which 
would indicate a marionette or a hero as the 
subject of a funeral march. Such features, 
again, as blending or as hurry and confusion 
of strains easily suggest external analogies. 
It is obvious that such resemblances as these 
may present all varieties of closeness and re- 
moteness, of reality and fancifulness. The 
fountain may truly suggest itself in the trick- 
ling passages of the music ; the confusion of 
the carnival, though not thus self-evident, 
may be accepted as an image which, at any 
rate keeps easily parallel with the changing 



maze of musical sounds. Purcell's indication of 
the fall of Troy by a descending scale, on the 
cither hand, is not less uninteresting as illus- 
tration than as music. 

The second way in which images of external 
facts may be suggested by music is by general 
qualities. Here, again, we might procure our 
examples from almost any list of musical titles ; 
the sea, evening, moonlight, sunny landscape, 
any scene or season with which we associate a 
distinct emotional coloring, may find in music 
its faint reflection. These more general 
analogies are often combined with the more 
distinct resemblances, as is natural, if we con- 
sider that definable qualities in music are main- 
ly connected with distinct features of motion. 
The same calm and steady musical flow, which 
might Miggest a quiet succession of waves, has 
naturally an expression of tranquillity corre- 
sponding with the same idea. 

These suggestions, however, remain in al- 
most all cases extremely indefinite. This is 
sufficiently clear, when we have only some very 
general quality to fix our image by; but even 
the more special points of motion or sound 
leave almost always a very wide latitude of 
choice. Given the title, of course all who are 
the least interested in having an image at will 
have the same image ; but, left to themselves, 
they might each select a different one. We 
will defer for a moment the disputed sub- 
ject of what is known as program music, 
where the musical illustration which is at- 
tempted is of a much more elaborate 
kind, and where high pesethetic value is 
claimed for tile perception of the correspond- 
ences. As regards the simpler suggestions 
which can be summed up in a title, there can 
be little dispute. The) belong naturally rather 
to the slighter category of musical sketches 
and impromptus than to work of long labor 
and elaborate construction; and. however es- 
sential, they are at any rate convenient, inas- 
much as the number of technical designations 
by which musical pieces can be distinguished 
is small, and persons who do not themselves 
perform the pieces cannot be expected to bur- 
den their memories with keys and opus num- 
bers. The interest of the imagined resem- 
blances even where strong enough to be worth 
taking into account, is not likely to be identi- 
fied with the excellence of the work. The in- 
terest, for instance, which any one may derive 
from reading the remarks on Mendelssohn's 
visit to Italy, often found in programs, as an 
introduction to his Italian symphony, is the in- 



terest, not of musical interpretation, but of 
personal sympathy with the happy composer 
of the happy music. At the same time the con- 
fusion of the essential and the accidental is so 
apt to creep in; and to pave the way to further 
fallacies, that even on these outskirts of ex- 
pression the independent impressiveness of 
music is worth defending. The very ease with 
which music lends itself to subjective asso- 
ciation makes it the more necessary to notice 
how entirely subjective the association usually 
is. And when a composer, lovingly or humor- 
ously connects some musical product with the 
outward occurrence or the inward vision 
which, acting through hidden channels, may 
have stimulated his fancy, he sometimes in- 
nocently gives a handle to a misconception he 
would often be the first to disown. For in- 
stance, Schumann tells how a composer had 
been haunted, while writing, by the image of 
a butterfly floating down a brook on a leaf, 
with the result that his composition was char- 
acterized by a kindred simplicity and tender- 
ness. Very likely it was ; but Schumann would 
not have denied that, in the range of music, 
hundreds of equally simple and tender com- 
positions might be found, written by writers 
who, as it happens, had not any such particular 
vision floating before their eyes, and, in con- 
ceding this, he would concede all for which I 
am contending. 

Similar remarks apply to titles and pieces of 
suggestion of a less concrete kind. Schu- 
mann's own works present many titles, drawn 
both from visible realities and from more ab- 
stract conceptions, which are considered most 
happily characteristic, but which were actually 
thought of after the composition of the respec- 
tive pieces. And his written criticisms are 
specially emphatic in respect of this very point. 
His imagination, indeed, suggested as humor- 
ous and interesting flashes of allowable subjec- 
tive interpretation as can be anywhere found; 
ami one is specially tolerant of such fancies 
when they come from a master ; when wine is 
of tine flavor, one does not quarrel with the 
froth. But, while his images run riot in most 
graceful fashion, we feel that he is always 
estimating them at their true value: and he 
often puts in a word to warn us against mis- 
taking the dream for the reality, the dim mir- 
ror of metaphor for the veritable region, 
"which," as he says, "we have never explored, 
and consequently can have no recollection of." 

As regards ideas unconnected with concrete 
images and events, it might be at once sur- 
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mised that the only ones music might be 
thought capable of expressing or suggesting 
must belong in some way to definite qualities 
of the music and its emotional expression. 
For example, that while the idea of fervor 
and insistence, which is a distinct mode of feel- 
ing associated with motion and gesture, is ex- 
pressible in music by emphatic reiteration, there 
is no similar way of expressing an idea so 
withdrawn in the abstract intellectual region 
as perseverance. I believe that such is the 
case, and that any analogies attempted outside 
this emotional class of ideas are of the most 
barren kind. A single example of an attempt 
of this kind will suffice. Professor Macfarren, 
in his critique of Brahms' "Requiem," savs 
that in a pedal bass, continued with beautiful 
musical effect for a long period, we must con- 
ceive the composer to have "set down his 
thought of the Divine permanence." Such a 



rapprochement seems exactly as mechanical as 
that of the fall of Troy and the descending 
scale, noticed above. The perception of some- 
thing going on for a considerable time neither 
makes us feel permanent, as, c. g., triumphant 
music makes us feci triumphant, nor wakens 
any feeling whic" 
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Raoul Pugno, the French pianist, is to 
open his third American tour with the Phila- 
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delphia Orchestra on November 10, in Phila- 
delphia. He comes for a tour of fifty concerts 
under the management of Henry Wolfsohn, 
and will remain in this country until April. 
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Al. KEYS EQUALLY EASY. 
A teacher of much experience, in 
writing to young folks on "How to 
" Practice," has the following to say 

about the scales and keys: "Before you can read 
music very well you must become so familiar 

with tli>- formatm,, of all the scales that it will 

„,ake no difference to you which key you are 
playing in. This is a perfectly easy thing to 
attain if you only begin right. Half of our 
difficulties a,e imaginary ones. You have fre- 
quently heard people say thai thej ran pla) 
only things written in an easy key; but they 
are quite mistaken in thinking one key easy 
and another hard. I be reason they think so is 
because they are familiar only with the keys iu 
which most of their music happens to be writ- 
ten. It is quite as easy for the fingers to play 
in C'-sharp major with seven sharps, as in D 
with only two. In practicing the scales at 
first you must walk through them very proper- 
ly and slowly, but after a while you may play 
them faster (run a little), and by and by you 
will have to make your fingers fairly fly over 
the keys as fast as possible without stumbling. 
The thumb is like a fifth-wheel ; when you are 
not using it you had better carry it out of 
sight under your hand, and just drop it into 
place when you need it. I [ere is a good mot- 
to for you. Mendelssohn says: 'Progress is 
made by work done alone, and not by talking ; 
and just as necessary as work is that wonder- 
ful thing— will-power. Say to yourself: 'Oth- 
er people with no more brains than I possess 
understand music, and I will to.' It will help 
you through many hard places, and over spots 
where you feel like breaking down, to say, 
7 will' " 



s than he received. Indeed, v 
speaking generally, and no) only \ 



: may say — 
. view 
to Franchomme— that Chopin was more loved 
than loving. But he knew well how to conceal 
his deficiencies in this respect under the bland- 
ness of his manners and the coaxing affection- 
ateness of his language. There is something 
really tragic, and comic, too, in the fact that 
everv friend of Chopin's thought that, lie had 
more of the composer's love and confidence 
than any other friend. ..Of Chopin's pro 
cedures in friendship much may be learned 
from his letters; in them is to be seen some- 
thing of his insinuating, cajoling ways, and of 
his habit of speaking not only ungenerously 
and unlovingly, but even unjustly, of other 
persons with whom he was apparentl) on cor- 
dial terms. In fact, it is only too deal thai 
Chopin spoke differently before the faces and 
behind the backs of people. . . . Taking a 
general view of the letters written by him din- 
ing the last twelve years of his life, one is 
struck by the absence of generous judgments 
and the extreme rareness of sympathetic senti- 
ments concerning third persons. As this was 
not the case in his earlier letters, ill-health and 
disappointments suggest themselves naturally 
as causes of these faults of character and tem- 
per. To these principal causes have, however, 
to be added his nationality, his originally deli- 
cate constitution, and his cultivation of salon 
manners and tastes. I lis extreme sensitive- 
ness, fastidiousness, and irritability may be 



easily understood to derive from one or the 
other of these conditions." 



PROBABLY the first of the "European inva- 
sion" of musicians for the coming season will 
be Harold Bauer, the pianist. He comes in 
September for the Worcester, festival, after 
which he proceeds direct to the Pacific coast 
real work of his fourth American 
tour will begin. 

Ilis manager, London (',. Charlton, has 
mapped out a tour of seventy concerts which 
will keep I '.auer busy enough to suit even him, 
ilile as he is. The tour embraces the 
entire country and Canada, and is his second 
trans-continental tour. A pianist who can 
visit America four times in six years and each 
time with increasing success must indeed be an 
idol among the musical elect. Such a one is 
I larold Bauer, 



Established 188a Incorporated 1898 

T. BAHNSEN 

PIANO 

MFG. 

CO. 

Baby Grands and Uprights. 



1522 OLIVE STREET 



CHOPIN. 
"Chopin's predilection for the 
fashionable salon society led him 
to neglect the society of artists. 
That he carried the 'odi frofamm valgus et 
arceo' too far cannot for a moment be doubt- 
ed," says F. Nieckson in his "Chopin." "For 
many of those who sought to have intercourse 
with him were men of no less nobility of sen- 
timent and striving than himself. . . Musi- 
cians, with a few exceptions, Chopin seems al- 
ways to have been careful to keep at a distance, 
at least after the first years of his arrival in 
Paris. This is regretable, especially in the 
case of the young men who looked up to him 
with veneration and enthusiasm, and whose 
feelings were cruelly hurt by the polite but 
unsympathetic reception he gave them. 

"I venture to make the sweeping assertion 
that Chopin had among bis 1 ion Polish friends 
none who could be called intimate in the full- 
est sense of the word. ... Of all his connec- 
tion with no,. Poll to be only 
one which reallj deserves the name of friend- 
ship, and that is his connection with Fran- 
chomme. Even here, however, he gave much 
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of its author. 

Send for a Copy at once. 

RETAIL PRICE, $3.50 
Special Rates to Teachers on application. 

KUNKEL BROTHERS, Publishers, - ST. LOUIS, MO. 



OLD BLACK JOE. 



GRAND CONCERT PARAPHRASE. 



CHARLES KUNKEL. 



Moderate J _ 92, 




Edition Kuiikel. 



ltilw - 11 
Copyright MDVCCCV Utj Kunkel Broth, m. 



Entered Station. r\ Hal'. 



THEME. 



M&krato. J - 




<*«&. $$&.#«& *«&.#«&.*«&.«<«& »*&.#*&. **&.#«&. * 




iVIoderato J - »*. Marcato la Melodia. f Tke meion u u-,u „«,rke<i.) 




'to. x **&. * "to. 



;;-. sa ;:= 93b. ;;, -to. 




o i r^i? : 


£ T P - 




l^frfv- 


£ t h 


lll^f, 


_=r_* ^ 4 ^* 






s 


* 


^ 


— <L JL 


St™ 


T 


U- ft w 


J9 


./f 












4 








I 4 $& * *a. jf^ 






-,'f 









■JLjjj, , -"T 




~~~~^i= " 




fy*t±=f 








S&. # 


5&l # ? 


*». * « 





<sa. «= $a. * $&. « ■£&. 




# *a. * *&. 





Edition Kunkel. 



Parlando. ( In « declamatory manner ) 




Tie corde. <£&. 8 





il^ m 




1 i 


i 


± 


s 


• 


' 




" 


1 


^T^-^i 






.'» 


- .*? 


-*— 


_^_ 


—3; — 


— A — 


* 


A 


^ 


^ 


* 


* 


/JO 




- .*• ■#■ 
























, 









I 




BdHion K«»i/cW. 



__ 



Allegretto. J - wo. 



FINALE. 





, ? r"1 








■— ^ fen. 


t rnn 


1 * s 


/9° 


s * » "* 




S" ■*■ 3- 5! 3" 


Jill 










rtT" 


pa - ^ 


pP Jy 



# <&b. 8 





Ul* 




?! 1 


ftp 




n ""■ -4. 


Tre corde. 








<»):,(» l 




— 


j^ 


^ 


3 J -^-J 3! * 


— = 




f* 




4 ^ 


3 - — - 


«&.* 


fa. * 


«&*. 


m 


I*' 1 ' ^ 


|_J LJ 


U 


•^ 





<£&. # <£&. * 




ftTffifjoji Hiitifcvl 



Alia Banjo. ( UU, „ Banjo.) liisteSSO tempo f«tt»« a* the Various tune. ) 

Giocoso. Ben luisurato. ( 'n>< tim> w«li m*a*urvd) 




CT I . f^ £ 1 


gN 4 


a- 


/<• 


-i^ 


^f~i 














(^ -|tt— j^L^ 


LJ 7 T JJLJ— 


* ^ 




-* 










gg fo. „ f * j* ' r r p i - f « p p f B fT •■ f » r-p ^ f f I - 1^_ 




Edition Kunkrl. 



Tempo I. 
UiM corda. 






iO 








4 '«•«• j 










[ « 


■J -> 


m£- ^" 


jJ: a .a, .5' ~» 


— 




W* 


C ===Z= 


^ 




— " ^~-~ 


fl" 'pT J>- 






J ff _h hF^ 













# 


i*4 






-jf a 8 


«& » *&. o 








Edit ion Kunkil 





#=" 


rit. 










Con auima. 

f. J 


t * 


1 


=^ 


£ £ £ # 

s — F-^* — fi 








A 


-2 — « 


* 


*- 


-A*^ 






& 






^j 


t>1A < 












4- » — 








to. 














IT ] 


* «& 







i H 


"f rrr 






*£. ^ 








»-. g » —»-. 




ft 1 




If 








^Vn 


35SW 


! 


i 3 

to. 


ft 


to. 


# 


•lyl — - 

"* -4 

to. « 


H « 


. 4 4 J ' 


1 to. bto. "* 





feto. " 



l^fy 


£ 


£ 




» — 


( 


Jrandioso. « ~~— . 


■g- ' 
















.// 


'# 


'# 




ft 


to. 




4 


to. 


M I 


9 






3T 



Kdition Kttnkel. 



From Douixetti's 
LLCIA DI LAMMERMOOR. 



CHARLES KUNKEL. 



PRELUDIO. 

Capriccio. J - tit, 




Ktlition Kiinhel. 



isoa - 10 

Copyright MDCD by Kunkel Hrother 



Entered Stationer's Hall. 



Moderate*. J). 



SEXTETTE. 




Lucia, Edgar, Henry and Bide-The-Bent. 

Doloissimo. 

a tenii 




Edition Ktinkel. 






M^Trf 1 




i*rS> 


vyry 


f kr fa 


ifi.1 "^sr 




'^S- 


Ht^ k\f 


Hrf 


^ > 




14 — w i^p* ^ h 4 1 if 


» — 










# 


«&. # 


^ « «& 


k 




1 ft *&.« *&.*«&. #~ — '%». 



Edition Kunk.1. 



Lucia, Alice, Edgai^ Arthur, Henry, Bide -The - Bent and Chorus. 
Mtebjfch- 

m 




Or 'Scb. Edition Kuxkfl. 



T 




Edition Kuitkel. 




-" — £ ' Jt 

ti ,-i»- :, -(»--#---ff-#--)»- 8 -(»- _ "P" 


r-^Pf r *ir* 




a «^~^ 








1 " ' " : 




- 


_ZZZZZIZZIIZZ 








«= «&. 


# «&. 




«k Si. 




Edition Kuukel. 




** «&. 



* to. 

EHition Ku/ikrl. 



VALSE CAPRICE. 



To my friend Cluirles Kunkel. 
Note* marked with an «;• 



RENE L.BECKER. 



k/rom the writtt. 



VivaCC (Lively.) 




Tempo rubato. (Unhampered by strict time.) 
a tempo. 




'Sefi. X «& tt 



A a t ' 


^^ 4 ^ -ff -f n 


""7^"- *■» ^H^" 1 - 




w—t r r r r r 


_— = =— 


^ \^ \^ 


v.. \. x. 

»1- 




? m 


< £a. * sa. 


a sa. « $a>. 


« «Jl # 



Edition Kunkil. 



IBM - O 
/right MUCVCCV by Kunkel Broth 



Entered Stutionem Hall. 



animate. 

Poco marcato la melodia. (th« melody weit marked.) 





r"" == — 








' = iT~\ 




■ 




^^^_ 


y^ 


— • '- — 


Mi f * 


\ m 


\ 


\ 


* ^ 


Vi 


^ ? / 


^ 


/■ — 


^ 


S&. -. 






ftfc 


# 


sa. * 





Players preferring not to cross 
chords with the right hand. 



b hands may play the melody given in small notes with the left 



t FTH 




— | =- 


3 J = ^~] 


i n * =7 ^=^- 


l a 


f ? *^ — 


-« 


L /" 
\ 


\ 


\ \ ^ 


^^f^ 


l\*\ & 1 


'* 


Sftl * 




Sfc. 


• 


sa. « 






Edition Kunkel. 




a tempo. 



n . , ^ j n . M 



gg 



afi 



Edition Kunkil. 



•i 



*fc e 



# $a. *$&.#«&.#$&. 



ad lib. (at puusu 


,:.) 








J v 8 , 






' •.« l — — ^ 






-J~ 


* J J J J 1 




*l 


— = 




-. ^ - 


gpj 


A 




$ A % 




Edition Kuuk, I. 



Tempo I 




a tempo. 

i \ ^ I ^» ~-0 ^> * *> ^ i* "* * — 




Edition Kunkel. 






^_f^^u\ 


Vi ^ u ^ 


^ v*. ^ ^ 


, 


r * *■ 


Al t- 1 f - " 


IBS 


i i*4 -*= 


x-h, ^ 


5 




' l ' 


' #$& 


-:;= Sa. 






V.dltinn Kuilkel. 



PEG A 



GALOP DB CONCERT. 

Seoondo. 



Andante con moto.J - wo 



$&. ft to. 9 9*. * 



dRMTX 8CHOTTE. 




ft i' /' # /' 4 to. 



LiL'f^^^^^ 




to. « -as. • 



* to. 




- o to. # to. *to.» to. • 

* Fife P^Hiftnif,, P,da\. 
^Edition K„nk,l. 



to. tf - 



mmm 



GALOP DE CONCERT. 

Primo. 



Andante con moto. J - too. 



ABMIN SCJBOTTE. 









[J^ c ^ 


P« 


♦"*" 


^ _ p ^ 


— - ^ - 




/) legato. 


— 


=~ 




— 










J ^JfJ 




JJJ JJJJ^ 


-JaJ* 1 




"i^jJJ^ 


^PJ^ 






■»-~, 




=__:_LL±J 


^^ ' ' i r m 




s 3 11 




4 \ ' L£fc^ 


H-frf r J'l 




^a. * *£&. * 



Tempo di Galop. J - 92. 



p j— r-n rn 
























Jf 




















II 




i5 








g 7 5 


t ? 


fr 


n 


▼ v 






bi 1 hi, . bl. £1 .,* >1* 4l 




Edition Kuv\el. 



Tempo di Galop. J -92. 




jh t ♦ , 


» 


«. 


» f 


^1 


g. ,^_ 




/. II z. , 1 


















r •*! 


^ ll 11 ' 


' 1 1 i 


H^ 


i I ' ' 




TT TT 1 






7 ■ ' 



4 ^™* -•• s 




r mm mi 1 1 p - tr n ' 1 r 1 r 'F ^f 
4 * ^^ & 



f\ J 






lJ. 


^ 


1 


Jji jjj. 


§ 




1 I l b 1 




hT, 




fcht * 


#y fr 


/> 






"7 f| 




r ' U ' 


k 


J 


i 1 







Edition Ktntkel. 





1 




1 




\ T 


i - 


i ^. 


^ *♦ 




































T#H 




I^Vi L. L" f ww r~ 


kg. ^ 






g _J 




, f , f T ; , 


W CJJ " 








Jtf 




& 










j jf- 














I. 


%, i 


. B 


t 


1. 


"2. 


1 — - - 


W3 






If l.r 


i Sr 






- 










fe — * 


-r* 


t — ■ 


Wc 










^ 





Edition Ktmktl. 




rk well the left hand. 



f i 


? f , 


1 




»Z'_ 


Ir 


* , 


U^H- ^ 


P m * i 


1 fl J , yz f 


^- -^ 


>. -^ 




-^ ^ 


C ,«,c. 














* Is 






' * It ' 


12 4~ 




J i» 1 



P^S=§ 




-f ft f 


-f f 




■p 


* 




tor: 


^ 








ff 












1 ' ' 1 -^ 






1 1 I £= 







* 


f T ti* f 




g ^ ^ ^ 








P 






















J 4 


1 ■ I 


1 ' 







Tfl/O. S„ 



'■'-'' ni\ rr 



ftn* 8 * 



j^a !m 


» , . 


* l 


r j_; p y 


r fffH>f 


^f>fi; 


j,ffi , ^ 


It 


-it 2 . 


/> 


















fe^ 


H>f>fr, H 


1, Hy f 




$a. 4 


t- * 




# 






i III 


74 


i*fl 



Edition TCuHkel. * 




Edition Kimkii. 




Edition Kunkel. 








9- ■*■ 




** * 


fe 


h_l 






















f> 


1 .//' 




171 1 











^ 






;, 


s \ 


3 \ 


| L 




















J 


/^-^ 




* jtr 






P 








1 




W £ 


4^ 


r44 




1 t 


* s 


I^;,|.l - 








L_J 






'4v Jv 


i*iv 



B«f*Kofi nmfrri, 



(nfc^y r f- 


■1 JK 


*" Jt ■*■ 






t 


£ _1 


* 1 * 




1 * 


1 flL i/ n 


















[Kjag-K J jj 






~i" H ' 










j [ 1 






dfcfftt 


b ■ l ,j h» 


, f y^f- 


ri f * 


1 fr r r 


i ,4 




? 


>^ri,. rr | 




y»r 










•— 


it©^ — t r\ 


4if-p 




, I ' - 












1 jP . L L ' 


1 I 


r ' 


, » 


* 


» . •* 


^ i 


^bl_ 


* 




>^u = 




> L= ~ 


=. =r 


- > 


^ ^ 


If f 


r - 




» -■=- ~ 




















i * i 



Edition KtmkiX. 



%., A*. 




1 SM 



l§ f 



;/ if 



h\fy j j 






fi> 





Fl* 



->hj^' 



if if 



3W 1 "LJ 



h 



us 



irr r ■ r Vn 



7p* 



9^t_LLr r f r r 



rnn j-tj7 jTTi 



.// 



•Mi- r r r r 

!)i>i> J J J J 



rpip 



r v 



J v 




/.'.Mr. .11 »»rin/..l 





•f- * kl . 


v^ * 


^ f «■ 


t»,i ■]»■ 


.Tim 


&. • 


xf xf 


;/ 






1/ cf 


xf 




■""T"™™" 


■^^■^^i 


~| — (—^r 1 ^ 






L-J— I—? 





^i j^i |> L a "T" T* t~ 


#i|* 


kkJf 


% | 


%*. £ 


%*$%$ 


# * * * 


x S- 


V~f~ 


ir~ 






7 y~ 


1T~ 




■f-j -f- 












^ 




L 1 i — | 




i 




L 1 | 





MARCH 

Otett marked With Cin(i) mu$t be ftrvck pom the u-rint. 

Tempo di marcia. J -13*. Seoondo. 



Otto Anschiitz. 





vi .r~ ' 


fjf-Tfjr" 


x — 


■^ 


u 


i, 


'4 -j 




•y£ 






- *y 




7> 






./ ^-— - ■*-" 





~*f ~*T 


jk **- 


— "*^ ~» i 


^ ^ 








F%y 


— . 






^7^ 


>» 




*»««. ■*■ 
















3 I * 5 5 



Edition Hunk, I. 



Copyright MOt-WCV b<j Kunkel Brother* 



REGIMENT. 



s marked with an arrow W) must be ttrvck from th< wrist. 




Edition Kunkel. 






Trio. 


^ 


\ 




3 










f 




P 




























r s * 



JL±M- £ ± S 









i £ 




»- 


J 




i t 


* ** 


s 


( 




























»z/_^ 








=&E 








( 























? ? 5 







l!_ 



&-— A^ \ 





L_t±+ A -l^-t* ,- J U^ t-^JMJ= 








Killlinn Kiinkrl. 






Bft 


£T y"""~r 


^^\a^ 5 iw2 


?* ^ — T 


- V,-— 


~~^ ij 2^ 


-Wi \, 


h x 3^t 


s 


« V, ^ 


x 


* \ \ 


\ 












Edition Kunkel. 




( frYg ./I f f 








-+- 


+\<\fct 




■£.■£.+■ 


?*i 4—, 


ji^-yy 






f 






-A — t — ' 


jflT 




h*\ * 


3 














' i* ^ J 



./ ./ 



EWHon Kunkel. 



Primo. ten. 




Edition Kunkrl. 



AUTUMN 



HERB ST. 



Valse N» III. 

p* marked with an arrow \\) must be struck from wrist. 
Tempo di Valse. J • - 80. 



P." Chopin. 



dolce. ^^-— - 


-j, rj| 


j g 






^ 


J h 


>a 




2 ^p* 4 








■ o %• *^ 




^ >- 






i,^- 


— ^ \^ 




-T^ V ^ 




-4-^ ^^~" 












1 ""I 1 

1 12 








Hi- 




> 

'3 



A'.B. A.B. JV.B. JV.B. JV.B. 



JV.B. A'.B 




KB. Heed the chanae of fingering. Copyriglit_Kunkel Bros.188^. 



Edition Kimkel. 




* 523=5 4x1. * 'W * -%* * J""* 



Eriitioji Kiinkrl. 




Edition Kuiikii 



A* *"• 




'i jf $ \n-^— 




, . *4 


f— 




1 3 


Spqwq 


|^f n 






? 




* * -f^^~ 


7 


* * *--gr*. 


\£~ 


TV^r 


' — ^ x r - 




V^ — 


— >^ V^ 






— j Is — a — ] 

2K /?. 


3 2 


'« 


— 4—1 


U '2 


U l« 


^~t 4-^ 




'6k 3 i"^*^ 


1- 


x ~- — 


A* 


* 


ff a 


1 ^~ 


M--G>f^ 


> 


1/^4 ■*""" 


^^ i, .— 


-^53^ 


— 10 V~"" 


~~p^ >,— 


5 


2 




A.B. 


— 1 § ^ 


r ' '2 


» 1 — F^ 




EdUimi Kiinktl. 




"^~~~~aFm 


3 


V 




X 






\ 


#*# 


^g^ 


V3 






























^ 


' ^ 




















1 

— — t— 


* 


12 


► 


tVU. ' 


* 


£d. 1 


* 


fa. 


d. 1 


* 




?Ped. 




* 


>«J 






* 


*Pe<i. 1 


* 


''JW. 1 


* 




GLIDING WITH THE TIDE. 



WALTZ. 

Notes marked with an arrow (\) must be struck from the wrist. 

Tempo di Valse d>so. (in Wait* time.) 



CLARA LIETZMAN* 




■*■ ^ Pf /*" «• 




^« •fib. * «&. 



/1/fotT "*[ » 1 


I , j 


\si » 


^81 8 


,-., 


,i 


Wfa^iSSftriHM 


^^o 


j" +tt 


1 


W 




< f f 


?*pf 


Wt 


*^* 



Entered Stationers Hall 



Copyright MDCCCCB by Kunkel Brothel 



Scheraando.f*»° pi«uM 





Edition Kunkel. 




/?•«* '»*** * ** '* * '« 




^ /<> w / «Jl /« *a. 




iaju. f* «•- 


^-i f 


Vi^-r j~- 


■^J ^*| I 


«j. ; 


Ml 


£ £L 


Vr~p; 


=* * T ^~ 




=fc H L - F^ 








&> 


frprt 














Edition Kunkel. 



?# *fo. 



Words by ID. Foulon 

Moderato. J _ 96 



(ICHUEBE BICH, NV R BICH iUA^ by A G Robyn 




,. left uei.ssnuht.warum irh die* Ueh\ Warum na<* dxr metn He, , suh sehnt, 



X^t^hy^^ wish thee ,nine ; But 

. Why far from thee are days so long? W^loesjnys^ 




.h **Ujtt Teh lie be dieh, nur dich ul . lein! Vnd 

2. du mir nuh, wa.vum uh tseUgl un . ne . ve „ 

. . r, ..... i... jj-* .,,.,. Hi, h ul _ lexnl 
I. ueiss-nitr dies, mein 



Leber,, Teh lie. be dwh, nuv dirhj^lein! 




(. this I know; tim 
2. by thy side is life 



id dove, 
a song? 



love but thee, yes, on - Ij thee! 
love but thee, yes, on . ly thee! ... Ye s 




2 ma- nun hwh.nen, bee. He sein, Mein Le.be n denk' an dies al . lein: 
t. ueis, nieht ua . run, diess mein Her* 1st oh . ne Bieh so 6d> und leer, 
i tempo. 



A do not know why 'tis my life Seems to 
2. some may smile and some may blame, But sweet my love bear this 



a part of thine, 
mind, 



Tvh 
Doch 



But 

Though 
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2. bin and blei .be e . wig dein. 1th lie - be dich, nur divh at . lein! 
diessfuhl ivh in Freud' undSvhmerx.fvh lie . be divh, nur divh ul . lein!. 

rail: 



ipiiiiip^ 



this I know in peace or strife, I love but thee, yes on - Iy thee! 

2. oth - ers smile, 111 be the same, I love but thee, yes, on - ly thee.' 




Ich lieb' nur dich', Teh lieti n«r di^h, nur divh al - lein! 
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(ME IN TRAUMEN.) 
Translation by H. Hartmann. 



Words by Emma J.Bell. 
Moderato J- 92. 



Franklin E . Cook . 




wieder tvaumV mir's, Ideb: 
trdumte kiinftlges Gliick, 
Im Traumdes GUI . ekes Lensr, 



Oh I've been dream_ing, love, 
Ive been dream.ing, love, 
I've been dream.ing, love, 



Der Ic. bens- a .bend sinkt; 
Dass einst der Tag be _ ginnt, 
Hab' wie.der ich ge _ schaut 



Of stand.ing by your side, 

That in a f u _ ture bright, 

Life's eve was draw _ ing nigh; 



Doch 
Da 
Ben 



The 

My 
Loves 




3. Lie.bes.licht be _ glanxt den Pfad, Der Strahl am A _ bend-himmel blinkt. Das 
2. die.ser Arm Dich schutxtundtragt;Dein Gliick undmeins ssu.sammenrinnt Kiim 
1. Glanx des Au _ ges lie . be - hold, Die mir ge . lob . te: scho .ne Braut Die 



1. love .lights shin, ing in your eyes, My hap - py, peep, less, promised bride! We 

2strong right arm your stay should be, Your hap - pi - ness my chief de. light. Should 

3. sun . light cheera the down ward path, And beam'd athwart a cloudless sky. The 



3. Licht er.blass . le, Lieb.. 
2. Summer ii _ ber Dich, 
1. Lip. pe haucht den Eid 



Der letM . te (Huns, dent Oang tuj 

h.rdnkt'Dichmanchbit.t'res Wort, Dann 

Von Lieb\Be.stdn _ dig . keit Und 



1. breathd those ho _ ly vows, 

2. wea _ ry care o'er take, 

3. light was fad _ ing, love, 



Of love and con _ stan _ cy, With 

Or bit . ter grief draw near, Your 

The last pale ray that gleam'd Up. 




3. dim- brent Er.den.pfad war der, Her Deinem lirh.ten Aug' ent. sprang. 
2. ruht' Du a us an meiner B rust, Die Z ah . re kiisst vom Aug'ich fort.. 
1. Hand in Hand und Hers. beiUeis. Wir schururen fur die E . wig .keit 



1. hand, in hand, and heart to heart, We plighted for e _ ter _ ni _ ty 

2. rest should be up . on my breast.My handwoulddry each fall _ ing tear 

3. on my darkning sight was that Which in your ten_der glan.ces gleam'd 



Nun 
Ein 
Ja, 




3. alt xu sein. es ist kein Traum, T)en Schei 

2. Bess, rev hat Dich nun im Dunn, Be. rei . 

I ivie . dertriiuiiU mirron der Zeit Der eit . 



tel bleicht des Al - ters Schnee. Bei 
tet Dei.nes Le.bens Gluck Dein 
le TraumderschbnstenJSavht, Der 



1. I've been dreaming o'er a - gain, 

a. liand _ less ten.der love than mine 
3. grow _ ing old, love, is no dream-, 



That vain sweet dream of long a . go That 

Now smoothes for you lifes rug-ged way ; Your 

Up _ on my brow is winters snow, The 




.'•-'./, ttt»i Kunkrl. 



Die xuseinin letx.ter Stand Bin eit _ lerTranmwarwoUer Weh! Ich 

Herx wardjenem ab . ge.wandt Dec nich in Triiamen sehntza-rtick. Ich 

mich behenschte Je . de Stand' Die Erd' xum Himmel mir ge . macht. Ich 

rit. _, a tetnpth_ 



once fill'd all my wak-ing hours And made a par. a . dise be. low. Oh 

heart has care.less grown of one Whose dreams still fondly backward stray. Oh 

hope to die in loves em. brace Is but a dream of long a . go. Oh 

a tempo. 




traumt'ton sii 



fmer Lieb' Den hehrstenTraam,- al.lein Br 



iVe been dream - ing, love, The fondest dreams of you, They 




tchwand schon rordem Movgenlicht Die Traume blei-ben e .wig Sche 



ish with the morning light, Thosedreamsof you can ne'er come true. 




Edition Kunkel. 



trauml' ron.ii - *»er Lieb Ben hehvsten Tvaum al^ lein Ev 




J \ tst & 2Qd Verse. 
s chwand schon vordem M orgenlicht Die Trdume blei.ben e w ig Schein. 




3. Und (~2 &A Verse. 

2. Mir Tviiume blei.ben e - - wig Schein. 




Edition Kunktt. 



A GRADED COURSE 

OF ... 

todies amid Ffe<se§o 

In answer to the many enquiries for a graded course of studies and pieces, Mr. Charles Kunkel pre- 
sents the following graded course of classic studies and modern pieces. This course is used in Paris and 
Leipsig conservatories, and is published by Kunkel Bros., who are the sole publishers of the magnificent 
editions edited by Hans von Buelow, Franz Liszt, Carl Klindworth, Julia Rive-King, Adolph Henselt, Carl 
Tausig and Carl Sidus. 

These studies and pieces will impart the necessary variety of style and character, and are incom- 
parable for the development of modern technlc. The pieces, while developing the player, are a delightful 
relaxation, and magnificent for the parlor, etc. The well-known classical pieces are purposely omitted, 
as they will naturally form a part of every course. 



STUDIES AND PIECES. 




Studles.-Seven delightful little studie 
book[E.B.) B ' h 


r :";t' 


GRADE 1 TO VA. 






:.t"Z 






GRADE IH TO 2. 

STUDIES AND PIECES. 




8tndle«.-Op. 501, twelve characteristic studies 
ETne book [b. B.] ««"" 

each 1.00 [a. e.] Loeschfiom 


Bohemian Girl (Fantasia— Balfe).... 


S; 


pianist) [a. B.'] P" 

GRADE 2. 






teristlo 



da's Favorite Hondo 

y Regiment— March 



STUDIES AND PIECES . 



GRADE 3. — CONTINUED 

Whisperings of 



GRADE 5. -CONTINI 



Careless Elegance— Quickstep... Schleiffart, 
McKendree Boys March Pcsoh 



STUDIES AND PIECES. 

le to artistic piano playing. . .' 

».-Op. 2, ten characteristic stud 



ductory to The art of phrasing, ii 
Op. 46, thirty progressive Btud 






Twelve Sell 
Opi'^twe 



ntano playing, in two books, each^W^.^ f 
?stic'sTu*die^ ii onl taof ln!£.yicil™-Ito£* J 






Pieces-Polonaise in sharp 


minor ***.! 


BuMst^ieeine BlnmeCT 


^JtebimZoFtoff 1 


Trust In Qod-Kellgious Meditation ....Uelnollo 


^'Zt^x^^zd:;'^ ! 










Mondschelnfahrt (Rowing t 


y Moonlight),^. 


Deux Caprices des Concert 


s, sur themes Ne-^ 






Mazeppa— Caprice de Conce 
Bouvenier de Milan— Tarant* 




Ua DoehUr 




GRADE 6. 

STUDIES AND 

Perfection), thirty-one s 


PIECES.. 


Pleces.-Elfenrelgen (Dance 


SS55 


Widmung (Dedication)... 


^*i~H 






"$ZSZ&£fc$5J\ 


eb°ertr e . , ^un C, g P -fu1f 


GemsofScotland-Capric 


ede Concert. ...„. 


Wiener Bo^na^WU with Arabe.qu|for 


GRADE 7. 

STUDIES AND 
bTtwo books, each 1.60 


PIECES. 


22SSHSbi 




r.hapsodieHongrol,e,No 


. J . ( . IU 7. e ^ , . nB .!*i 



STUDIES A ND PIECES, 
o artistio piano playing 






PROFESSIONAL CARDS. 



JUST PUBLISHED 



Minnehaha. 



PIANO SOLO. 




LE ROY HARTT. 

( ) f III.- mnsl fas.-'maliiiu i-imi |>nsi I - e\ it 

written. ;il»iiiiiiliii({ in liritiilifiil cll'ccls. Nu morn 

plateful nun can I"! selected r..r parlor. 

eUiiliition or concert Wi. consider il Hi.- iri-in of 
mil- catalogue WI h-i Ikis cad I ^'fellow's 

"Hiawatha" Wnoills' will II ill I il represented ill 

this composition 

run', 11.88 



In the Springtime 
Bessie Dear. 

HIRAM W. HAYES. 

LE ROY HARTT. 
TJlto is a muni captivating Sunt; anil lias lieen 
sun^ with ureal suri'i'ss on several Vaudeville 

Clrouiti Era aol tail to order bhtiiong, 
Price, 60 cents. 

KUNKEL BROTHERS, 



28n 






MISCELLANEOUS. 



WHY BE WITHOUT 
A METRONOME? 



Kunkel's 

Pocket 
Metronome 



KUNKEL BROTHERS, 

iHth and Olive Streets, ST. LOUIS. 



MISCELLANEOUS. 



DON'T BUY 

An Out -of -Date Writing Machine 
On a Worn -Out Reputation. 

...THE... 

STANDARD VISIBLE 




Oliver Writer 

DOES THE MOST OF THE BEST 
WORK THE EASIEST. 

The Oliver Typewriter Company, 

CENTURY BUILDING 

315 N. 9th Street, ST. LOUIS. 



Agents Wanted for 

Kunkel's 

Musical 

Review 

In every City and Town in the 
United States. 

A.I.I..- , 

KUNKEL BROTHERS, 

28th and Olive Streets, ST. LOUIS. 



ERNEST K. KROEGER, 
HAN1ST AND ORGANIST, 
( Harmony, Composition, ('.iiinl.-rp.-ii 



MISCELLANEOUS. 



A UN KIT & ALLEN PAPER CO., 

- 1,'KII \\]> I1KAI.KK, 
i -ull.Mi I' -r n.spi'i-lally, ST. I.OIUH 



I) K 



CHAS. A. DRACH 

ELECTROTYPE CO. 

ELECTROTYPERS # 

• STFPFnTVPPPS, 

COR. FOURTH AND PINE STREETS, 

(Old Globe-Democrat Building) 

ST. LOUIS. - - MO. 



/ 1 BO. K. OWKNS, M7 & 219 Olive Street. 
^-* Catalogue ami Commercial Printing 

Machine Type Setting. 



BERTINI'S 
Twelve 
Preludes and 
Rondos. 

EDITED BY CARL SIDUS. 

Complete in 1 Book, $2.00. 

Published in Kunkel's Royal Edition. 

Tliis is :i set of most instructive studies of the 2nd 
and Brd grades. They offer excellent variety of 
technical work and are indispensable to the musical 

education of every pupil. 

To lie had al all music stores and of the puldish- 

KUNKEL BROTHERS, 
a8th and Olive Streets, ST. LOUIS. 
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The rosy freshness 



50 YEARS' 



Patents 



Designs 
Copyrights Ac. 

mfoSpSmS 

a^^K^K128L 

Branch Office. 626 F 8U WashlDitton. D. C. 



BIG FOUR TRAINS 

LEAVE ST. LOUIS 



CINCINNATI 



NEW YORK 







Just Published. 

PIANO SOLOS. 

Sonatina. Grade 3 to 4 

Masquerade Scenes. 

l'vvo Movements in A major. 

(1) Aria— A vowel of Love (Liebeserkliihrung.) 

(2) Scherzo— The Harlequin and the Maidens. 

FRANZ SCHUBERT. 

The most graceful piano composition 

written by Schubert. 

$1.00 



LISZT'S 

Beautiful Improvisation of Mendelsso 
Spring Song. 

Grade 3 to 4 $1.00 

The piano literature contains nothing more 
fill and effective than this irupro\ isatio 



KUNKEL BROTHERS 





Summer Tours 

ARE THE FAD. 

Let the Wabash arrange for you, 
they run everywhere, almost, 
and can carry you with comfort to 

Lake, Mountains or Sea. 



C. S. CRANE, 
Gen'] Pass, and Tkt. Agent, 

ST. LOUIS. 
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INDIVIDUALISM IN PIANO-PLAYING. 

WHAT is it to play Beethoven, 
and how did Beethoven 
play his music? Who 
knows ? Who sets the pace 
and the style and the ex- 
pression for this great master's compositions? 
asks an exchange. 

Are great artists (who have doubtless made 
much study of the works in question, the tra- 
ditions concerning them, and contemporary 
artistic performances) to be bound down to the 
technique and say so of a distant past in the 
performance of works like those in question? 
Of how much value would a performance be 
to-day carried out according to the manner 
and methods of fifty years ago? 

If imitation is wanted, and that only, why 
will not an electric piano or an aolian attach- 
ment answer the purpose? The expense 
would certainly be much less, and the perform- 
ance would be mechanically perfect. 

Is it desirable, if it were possible, to bring all 
"interpretation" to the dead level of any one 
model, no matter how good it may be? 

Trained imitation is, doubtless, more to be 
desired than crude originality and weak indi- 
vidualism, but in the case of real talent, and 
more especially in the case of undoubted gen- 
ius, the player's indidivduality is desirable. 

The critics say the "thought" of an author 
is lost in a player's individualism. Who 
knows the "thought" of Beethoven in this mat- 
ter? It is not thought he seeks to express. 
It is feeling and emotion. Music expresses no 
thought. It is a medium for expressing feel- 
ing and emotion, and that is never twice alike 
in any human soul. 

If Beethoven was the genius he is acknowl- 
edged to be, did he ever play any of his com- 
positions exactly twice alike? No. The great 
master, like his music, was a thing of moods 
and emotions, and the interpretation of any 
composition was according to the mood or 
state of feeling in which he happened to be 
at the time. He could not do otherwise, ex- 
cept by becoming a mere automaton, and he, 
of all men, would be the last to submit to any 
such condition of things. 

The liberty Beethoven would claim for him- 
self in the matter of interpretation he certain- 
ly would allow to others. And we have not 
the least doubt but that if he could have heard 
Reisenauer play his C-minor Sonata he would 
have highly approved of it, and very possibly 
have expressed a wish that he could have 
played it half so well. 

Modern technique, modern instruments, 
modern culture require modern interpretation, 
and this calls for intense individualism. 
Would Beethoven play his music now as he 
did when it was composed? Why, even in 
those days he laughed at the "meanings" the 
program-makers put into his compositions, 
claiming that each performer should, and, if 
he were an artist, would put his own personal- 
ity into his playing. 

Nowadays, when nearly everything is tech- 



nique and pace, the true artist is soon recog- 
nized. One will instance, without trying to 
be exhaustive, a few different styles of piano- 
playing. First: there is playing with tech- 
nique and nothing else ; merely the playing of 
certain notes as quickly as possible with cer- 
tain accents. Let us rid ourselves of this method 
at once. Secondly : there is playing with tech- 
nique, and certain musicianly accomplishments 
and with taste. This is very acceptable for a 
student affecting the so-called Classic School. 
But is this enough ? Should not the emotional 
side of music predominate? Thirdly: there is 
playing not only with musicianly accomplish- 
ments, taste and technique, but with passion, 
sorrow and joy that thrills one through and 
and carries one for away into the fairyland of 
light and shade, the roaring of mighty waters, 
the land of the glowing Last, and to nature 
itself where all is truth and perfection. Is not 
this what we are seeking? True Art at its 
greatest! Let us prize it as we should. 



POPULAR AIRS 
PLEASE SOUSA. 
John Philip Sousa, who from his 
experience as composer and con- 
ductor, extending for more than twenty years, 
and gained in all parts of this country and 
Europe, is better qualified than any one to 
speak on popular music, believes that simplicity 
is the greatest element of popularity in music. 

"There is probably no term," said he in 
Music Trade Review, "more absurd and more 
often mistaken in its real meaning than 'popu- 
lar music.' 

"To the average mind and very often to the 
professional musician 'popular' music means 
only the lightest anil most ephemeral of com- 
positions, banal and vulgar in conception and 
common place in treatment. And yet in reality 
there is nothing so absolutely incorrect as this 
view of the question. If we take the music that 
has been performed the most by orchestras. 
band, operatic company, or piano, we will find 
in every instance that the most meritorious of 
inspired compositions, whether based on com- 
plex or simple tunes, have survived the longest. 

"There certainly is no composition in the 
world to-day that has enjoyed greater vogue 
and popularity among the widest range of lis- 
teners during the last decade, from the tech- 
nical musician to the uneducated and merely 
sympathetic auditor, than the 'Tannhauser' 
overture. 

"For spontaneity, brilliancy, and melodic 
charm, most musicians will agree that the 'Poet 
and Peasant' overture is the master work of 
Suppe, and that composition has been drummed 
and hammered for these many years. 

"A melody happening to catch the fancy of 
the public becomes momentarily popular, but 
unless it bears the absolute signs of cleverness, 
if not genius, it soon palls and sinks into deep- 
est oblivion. I do not think that any one will 
question that 'Faust' is the best opera that 
Gounod ever wrote — melodically, dramatically, 



and from the technical point of orchestration it 
stands above the others, and beyond all doubt it 
is the most popular of the great Frenchman's 
compositions. The same argument can be used 
with equal force for 'Carmen, 'Bohemian Girl,' 
'Maritana,' and other operas that have won 
and still maintain the popular favor. 

"Among shorter compositions, such as 
marches, waltzes and songs, the very same con- 
dition exists. I recall that when I was in Vienna 
two years ago, I asked Emil Lindau, the fam- 
ous Austrian librettist, if the 'Blue Danube 
Waltz' was played out, and received the terse 
reply that 'so long as Vienna endured, so long 
would the 'Blue Danube' live.' 

"My theory is that any melody with suf- 
ficient intrinsic merit to catch the popular taste, 
and capable of being harmonized by strict 
rules, is worthy of consideration. Such a mel- 
ody, badly harmonized and crudely notated, 
only appeals to me as would a pretty child of 
the slums, badly dressed, slipshod, and with 
disheveled hair. But place the same girl under 
the skilful ministrations of the hairdresser and 
the modiste, and mark the change. The girl 
of the alley may be transformed into a radiant 
beauty. And so the original melody may un- 
dergo a like metamorphosis and emerge from 
the chrysalis of the commonplace to the efful- 
gent beauty of the butterfly. 

"I fear that the professional musician, and 
the dilettante as well, allow their prejudices to 
warp their judgment very often, in their esti- 
mate of a musical composition. The poet or 
lover of poetry would never denounce a poem 
like "The Skylark' as trifling merely because it 
is short and simple, but I think that sometimes 
we of the musical profession are apt to think 
that the mastodonic symphony, the elephantine 
overture, or the leonine prelude are entitled to 
all our consideration; while the skylarkist's 
valse, march or ballad wins 110 place in our af- 
fections. 

"There are times when the simpler and 
plainer-spoken themes appeal more potently. I 
agree with Longfellow when he says: 

Come read to me some poem, 
Some simple and heartfelt lay 

That shall soothe this restless feeling 
And banish the thought of day. 

Not from the grand old masters. 
Not from the bards sublime, 

Whose distant footsteps echo 
Through the corridors of time. 

Read from some humbler poet, 
Whose songs gushed from his heart 

As showers from the cluds of summer 
Or tears from the eyelids start. 



Among the artists engaged for next season 
by Mr. Charlton is Mme. Gadski, who will un- 
dertake another American tour, including sev- 
enty-five concerts ; her last one comprised 
sixty-two concerts and was a great success 
from every point of view. She sings this sum- 
mer at the Wagner Festival in Munich. Other 
Charlton artists are the pianist, Reisenauer, 
Bishpham ( who will repeat his splendid "cycle 
of song cycles"), Harold Bauer, Marie 
Nochols, Elsa Ruegger, Van I Ich 
Cole, Francis Rogers, and others. 



Kelly 
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THE WORLD-RENOWNED 

Jjallet & Davis £o.'s 
PIANOS 



GRAND AND 
UPRIGHT 



HIGHEST EXCELLENCE 
IN EVERY RESPECT. 

MAMFACTLRING AND WAREROOMS: 

DOME OFFICE: l79 Tremont St., Boitoi, Mass. 239 Wjbasb Ave., Cnicajo, Ills. 

w*f\crr\%.i m a oc 91 Fifth Avenue, New Jork. 359 Superior St., Cleveland, 0. 

BOSTON, MASS. Sixteenth Street, Denver, Col. 

ST. LOUIS REPRESENTATIVES: 

KIESELHORST PIANO CO., 914 Olive Street. 



MUNICH & BACH 

PIANOS. 



STRICTLY HiSH GRADE INSTRUMENTS, 

UNDOUBTED DURABILITY. 

PERFECTION OF 
MATERIALS AND WORKMANSHIP. 

Risssuivr. 

EXQUISITE TONE a nd ACTION 

The Delight of Pianists. 



FACTORIES AND WAREROOMS: 

235 to 245 E. 23d St., New York. 





GEO. KILGEN & SON, 

Church and Parlor Pipe Organs, 

Office and Factory, 3819 to 3827 Laclede Ave., 

ST. LOUIS, MO. 



Teachers! 



Send for 

Kunkel Brothers 
New Catalogue of 
Musical Publications, 



JUST PUBLISHED 

in Kunkel's Royal Edition 

Koehler's Vary First Studies, Op. 190. 

REVISED BY CARL SlDUS. 

A new, revised, annotated and magnificent Edi. 
tion of these justly popular studies, with full ex- 
planatory text and easy and pleading accompani 
raents to be played by the teacher in the beginning, 
making this work one of the easiesi'and best piano 
instructors for the young beginner. 

PRICE. $1.50 



Cramer= 
Buelow. 

Sixty Studies, fourth and latest edition of the 
celebrated fifty studies, with ten additional 
Studies and annotations, by Dr. Hans von 
Buelnw. Grades to 6. 

Book I. [r. e.] 

Hook II. |R.E.] 

:. E.] ■ 

Book IV. [U.K.] 1 50 

KUNKEL BROTHERS, 

28th and Olive Streets ST. LOUIS. 



CELEBRATED STUDIES. 



Sidus, Carl. 

1-2 Op. 500. Sequel to Behr-Sidus, op. 573. 
Twelve Characteristic Studies, as follows-. 
No. 1 — Joyftfl Promenade. No. 2 — The 
LtttleS ti,- Alps. No. 

4— The Lilile Shepherd. No. 5— Invita- 
tion to the Danee. No. il— In the Mill. No. 
7-^olian Harp. 

No. 10— Sad 
— Happ 



News, 



Dance Around the Christmas Tree. [b.e.]1 25 
These studies are Indeed a boon to teachers in want 
I a wi'll arranged ■ ■ .,«. studies. 

hey do not tire or lose interest by oil repeated playing. 



2 Op. 501. Sequel to op. 501 
Characteristic Studies, a- foil 
Butterflies. No. 2— Woodland Whispers. 
No. 3— The Merry Hunters. No. 4. The 
Lost Child. No. 5— Childreuati'lay. No. 
6.— The Merry Miller. No 1 
Guitar. No. 8— Lily of the Valley. No. 
9— Sliding Along. No. 10— Mirth and 
Frolic. No. 11— Bold Resolution. No. 12 
—Light of Heart, [it. £.] 12 

fbese studies are as Interesting as those of op. 500. 



Bf-rtini 


Heuri. 




Oi». 29. 


Twenty-four Studies 


in two books. 


Gra< 






Book I. 




12 [.,. E.] 


Book II. , 


conl ail) ii i 


24 [a. EV] 


Op. 10O. Twenty 


■s in two 


boo!.- 






containing Nos. 1 to 


12 [K. ■.] 


Book II., 


containing Nos. 13 to 


25 [E. E.l 




No Musical 
Education 

Is Complete 
which does not 
include a Thorough 
Knowledge of 

The Knabe Piano. 

The Knabe's inimitable tone and touch have won the highest encom- 
iums from artists whose reputation is world wide. They voluntarily tes- 
tify that the assistance of the Knabe Piano is needed to bring out and 
emphasize music's highest possibilities. The Knabe is just as valuable 
to the novice. It cultivates and develops the musical inclination, stim- 
ulating the player to seek the higher planes of musical achievement. 

WM. KNABE & CO. 

New York. Baltimore. Washington. 

JESSE FRENCH PIANO & ORGAN GO. 



1114 Olive Street, 



ST. LOUIS, MO. 



Have You Seen this Valuable Work? 

THE PIANO PEDAL, 

HOW TO USE IT CORRECTLY AND ARTISTICALLY. 
IIV TWO BOOKS. 



CHARLES KUNKEL. 

This method is to go hand-in-hand with all piano studies, from the wry beginning. 



BOOK I., $3.00. 

„ practical explanation of 
the acoustic 

the Piauo Petal, with copious 

'•t use .,r the IViIhI. find 

kesmadeby theraajorlty 

of players la the use thereof. 



KUNKEL BROS., 

28th and Olive Streets, ST. LOUIS. 





In Considering the 
Purchase of a 

Piano or 
Organ 



Do not overlook 



'T'HIS name on a Piano o 
Organ means that yoi 

will get BETTER VALUE fo 

the amount of money in 
vested than can be given yoi 
by any other concern in thi 



Pianos Rented, Tuned, Repaired or 
moved at most Reasonable Rates 



E 
S 
T 
E 
Y 



Angelus 

is that wonderful de- 
vice by which anyone, 
without knowledge of 
music, can play the 
compositions of the 
great masters perfect- 
ly. Remember that 
the price of The 
Angelus to play the 

piano alone is $225. 
The Angelus. with 
Grand Orchestral 
Combination, S250. 
The latter is a pat- 
en t e d arrangement 

charming effects. 



Visitors to see and hear 

The Angelus always 

welcome. 



TheESTEYCO 



1116 OLIVE STREET 



EDWARD M. READ. M 



JS CALE S. 



All the Major, Harmonic and Melodic Minor 
and Chromatic Scales, Chords, Five-Finger 
Exercises and Octave Studies, - Carl Sidus, 
op. 502 (r. e.) 



A superior edition of these ever necessary 
aids to finished execution. Nothing to equal 
them has ever been published In so concise a 
form. Very popular with teachers. 



KUNKEL BROTHERS 

PUBLISHERS 
28TH AND OLIVE STREETS. ST. LOUIS. 



